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Art in America began its career thirty-seven years ago as the first art 
magazine in America, under the editorship of Frederic Fairchild Sherman, 
with a series of articles on American artists. 

Today this editorial policy must still be considered a pioneer effort. No 
other scholarly journal feels as we do that America’s relatively undefined 
art history is of greater validity as a subject of study in this country than 
is the well established art history of other nations. Despite the fact that 
many major achievements in American art are unrecorded, while only sec- 
ondary work remains to be investigated in other fields, statistics show that 
a minute fraction of their space is accorded by the scholarly periodicals to 
the study of American art. It is significant that a fine picture bock recently 
published in a large edition devoted to the reproduction of great paintings 
in America included only five American examples; more significant that 
our National Gallery of Art in Washington features Italian painting. It 
seems that American taste is still under the spell of foreign dominance. 
Americans do not yet believe in a valid art tradition of their own. To all 
this we take strenuous exception, and are determined to stress in our pages 
the study of our distinguished native art with the hope that American 
scholars, collectors and museums will eventually emphasize it too in their 
publications and collections. 


& & & 


Our special 1949 volume which will be devoted to studies in early 
American painting has stimulated a number of museum exhibitions in this 
field. The current issue consists of a monograph by J. Hall Pleasants on 
George William West, which presents this painter’s work for the first 
time, and his paintings will be exhibited during January at the Maryland 
Historical Society to coincide with our publication. A special issue for 








April planned by Louisa Dresser will be devoted to the work of Christian 
Gullagher, coordinated with an exhibition of his paintings at the Worcester 
Art Museum; and Arthur W. Heintzelman will publish the first article 
on the newly rediscovered Marblehead painter, John Frost. The July issue 
will include articles by Donald A. Shelley on John Durand and by 
Marguerite Lynch on a heretofore unpublished diary by John Neagle; and 
Harold Sniffen and Alexander C. Brown will present the first survey of 
the ship painters, James and John Bard, in an article which includes a detailed 
check list of their work compiled with the cooperation of the Mariners’ 
Museum. The October issue, under the guest editorship of John Marshall 
Phillips, will consist of studies on early Connecticut painters, and the Yale 
Gallery of Fine Arts plans to hold an exhibition and seminar in conjunc- 
tion with this publication. 
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George William West 


A Baltimore Student of 


Benjamin West By J. Hatt PLEAsANTS 


Baltimore, Maryland 


HE name of George William West must be added to the long list 

of young Americans who, in the latter part of the eighteenth and 

™ the early years of the nineteenth century, journeyed to London to 

study painting under Benjamin West. Matthew Pratt, Charles Willson 

Peale, Copley, Stuart, Trumbull, Earle, Robert Fulton and Mather Brown 

had preceded him; Rembrandt Peale, Allston, Malbone, Sully, Morse, 

Henry Sargeant, Leslie, and others were to foilow him to this London 

shrine. Trumbull and Fulton were fellow students with him under Benja- 

min West in the late eighties. Of George William West alone nothing 
has heretofore been written. 

There was no blood relationship between Benjamin West, the teacher, 
and George William West, his young pupil. Benjamin West was of plain 
Pennsylvania stock. George William West, son of a Church of England 
clergyman, came from a long line of Virginia land-holding and office-holding 
gentry. The birth of George Wiiliam West on January 22, 1770, is recorded 
in the register of St. Andrew’s Parish, St. Mary’s County, Maryland, of 
which his father, the Reverend William West (1736-1791) was then 
rector. Parson West, as the latter was familiarly known, was a native 
Virginian of Fairfax County, who had gone to England in 1761 for ordi 
nation by the Bishop of London. 

After William West’s return from London to Virginia in 1761, he 
officiated for a year or more in Fairfax Parish. In 1762, armed with a com- 
mendatory letter of introduction from his neighbor, parishioner and friend, 
Col. George Washington, to Governor Horatio Sharpe of Maryland, he 
went to Maryland and became rector of successive parishes in Anne Arun- 
del, St. Mary’s and Baltimore (later Harford) counties, until in 1779 he 
was appointed rector of St. Paul’s in Baltimore, dying in 1791 at the age 
of fifty-four, while still in charge of this parish.' He married Susanna 

‘Archives of Maryland, X1V, p. 68. Ethan Allen, Clergy of Maryland of the Protestant E pisco- 
pal Church, Baltimore, 1860, p. 11. ppleton’s Cyclopedia of American Biography, 1889, V1, p. 


441. William and Mary Quarterly, ist series, X, p. 65. The Diaries of George Washington; 
John C. Fitzpatrick ed. [1925], III, pp. 156, 157, 201. 
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Walker (1737-1787), the daughter of Dr. James Walker, a Scotch physi- 
cian who had settled in Baltimore County, and had by her one son George 
William West, the painter, and two daughters. 

Nothing is known of the education of Parson West’s son, George Wil- 
liam, the painter. Many of his social class were educated by the clergymen 
of their neighborhoods, and it is to be assumed that Billy West, as he is 
invariably spoken of by sundry collateral descendants, was the pupil of his 
father. 

Nor is anything known with certainty of young West’s early art train 
ing, or who was his teacher. It seems more than likely that, as has been 
asserted, he took no formal lessons in painting before he went to England 
to study. The autobiography of Charles Willson Peale, however, reveals 
that Peale knew young West and had a high opinion of his talents. The 
Peales and Wests had been neighbors when Parson West was rector of 
St. Margaret’s, Westminster, near Annapolis, and Charles Willson was 
painting many portraits in Baltimore in the mid-eighties when West was 
the rector of St. Paul’s Parish. The young painter had, of course, seen many 
of these and had doubtless watched Peale at work. An entry to be seen 
in the unpublished Peale manuscript autobiography preserved in the Amer- 
ican Philosophical Society, written in his latter years and, as was usual 
with him, in the third person, thus refers to the young painter. Although 
entered under date of {February} 10, 1791, this was obviously the date of 
his visit to the father, who died in 1791, and the reference which follows 
to the son, who died in 1795, was necessarily a later entry. 

roth 1791. He visited the Rev. Mr. West, who had a son possessing great talents 
and a fondness for painting. He painted a few pictures which testified his genius, 
but he died before he had accomplished any distinguished pieces, and it must have 
been a grievous loss to the Parent, for he was a young man of highly accomplished 


manners. 


It is known that as early as 1783 or 1784, when young West was a 
boy of only some fourteen years, he painted the portrait, which has been 
preserved, of his cousin, Thomas Cradock Walker of “Trentham,” Green 
Spring Valley, Baltimore County, a boy some three years younger than 
his painter. The little that is known of George William West’s life is in 
great part learned from a manuscript history of St. Paul’s Parish, Balti- 
more, written about the middle of the last century, by that accurate recorder 
of the early history of the Church of England in Maryland, the Reverend 
Ethan Allen (1786-1879); a photostat copy of this is in the Maryland His- 
torical Society. 
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George William West was an artist of much promise. He studied under the 
celebrated Benjamin West of London, with whom Mr. Trumbull then was. Among 
the letters of introduction which he carried with him to London, was one from his 
father’s friend, Gen. Washington. [Here appear extracts from the Washington 
letters to follow in full.} Young West, without any instruction, had attained to much 
celebrity at home, before he went to London. And likenesses painted by him, are 
still shown, as West’s paintings. He was very gratifyingly received by Mr. West, 
and by his favor, admitted into the academy of fine arts, in the most complimentary 
manner. He had intended to have staid there three years, and then to have gone to 
Italy. With this view — Abp. Carroll sent him a very flattering letter to his friends 
there. But before the end of eighteen months in London, he took the measles, his 
lungs became seriously affected, and he was compelled to return home early in the 
fall of 1790, unable to pursue his favorite employment. He lingered along, however, 
till 1795, in which year he died.” 


From letters of Andrew Ellicott, the distinguished engineer who drew 
up with L’Enfant the plans for laying out the city of Washington, light 
is thrown upon young West’s precocity as a painter at the age of fifteen. 
Writing on May 24, 1785, to his wife then in Baltimore, Ellicott says, 
‘Keep our Pew full and pay the utmost respect to our good Parson West 
. . . Give my utmost respect to young M" West. I intend him to draw 
our Pictures on my Return, — he will make a Capital figure as a Limner.” 
A few weeks later, on July 6, from the “Waters of Wheeling,” Ellicott, 
then on one of his engineering journeys, writes, “I have a desire that you 
would send me your picture, have it done by young West, one so small 
that it may be enclosed in a Letter which must be sent to Beeson Town — 
do gratify me in this reasonable Request . . . I have enclosed a Line to 
young West on the occasion.” A year later on August 6, 1786, he wrote 
from the “Banks of the Susquehanna” that “Commissioner DeWitt has 
taken a picture of the daughter [Sally, daughter of an Indian Sachem] 
which I intend to have copied large by Billy West.” 

It appears from Ethan Allen’s account and Washington’s letters that 
it was in the year 1788 that young Billy West went to London to study 
under Benjamin West, remaining there eighteen months, or just half of 
his intended time, a stay which was to have also included a visit to Italy, 
when consumption, following measles, developed and forced his return 
to Baltimore early in 1790. 

When Billy West embarked for England in the summer of 1788 at 
the age of eighteen, he carried with him letters of introduction from George 


Washington and Bishop Carroll. That the Reverend William West was 


"Katharine Van Cortlandt Matthews; Andrew Ellicott: His Life and Letters, 1908, pp. 37, 
44, 59, 
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a friend of Washington and was on April 21st, 1787, a dinner guest at 
Mount Vernon is learned from Washington’s diary.’ There is not the 
least reason to question that John Carroll of Baltimore, the first Roman 
Catholic American Bishop, later Archbishop, also “sent him a very flat- 
tering letter to his friends there,” as is stated by Ethan Allen, but who the 
friends were is not disclosed, nor has the letter been traced. These may 
well have been friends in Rome where the young painter expected to go. 
There can be no doubt that “He was very gratifyingly received by Mr. 
West, and by his favor admitted into the academy of fine arts, in the most 
complimentary manner,” although the catalogues of exhibitions at the 
Royal Academy do not show that he actually exhibited examples of his 
work there. That Billy West became a favorite of his warm-hearted teacher, 
always kind to his young American students, is evidenced by the existence 
in the hands of a several times great-nephew of the attractive portrait of 
“Uncle Billy West” by his celebrated teacher. 

In the manuscript Letter Books of Washington in the Library of Con- 
gress are to be found copies of two letters. One, a very cordial letter dated 
June 28, 1788, from Washington to Parson West, expressed his pleasure 
in doing what he could for his son in order “to give him an opportunity 
of cultivating and improving his genius for painting.” In this letter to 
West, Washington says that when the clergyman had previously spoken 
to him on the subject of a letter of introduction for his son, he had expected 
to give him one to his old neighbor and friend Colonel Fairfax, but who is 
“now no more.” This was the Hon. George William Fairfax (1724-1787), 
of “Belvoir”, a member of the Council of Virginia, who had in 1773 gone 
to England to look after his business affairs, remained there, and died at 
Bath, September 3, 1787. The other letter, in which young West is 
referred to most cordially, is from Washington to his London business 
agent, Wakelin Welch. As will be presently seen, Billy West also carried 
with him to London a letter of introduction to Sir Lyonel Lyde, Baronet, 
of Ayot and London. 

The two Washington letters which follow are not entered in the letter- 
book in Washington’s own hand, so the errors in the spelling of several 
words must be attributed to an amanuensis. 

The Rever? M? West. 
Rev? Sir, 

I was favoured with your letter of the 17*® Ult by your Son, in consequence of 

which I send the enclosed for Mr. Welch, the Surviving Partner of the House of 


®The Diaries of George Washington; John C. Fitzpatrick ed. [1925], III, p. 201. 
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Cary and C° who used to transact, principally, my business in London, and who is 
the only Mercantile character in England with whom I have had any intercourse for 
the last 15 years.— Formerly I corrisponded with Mess"s Hanbury and C° who 
also sold Tobaco for me — but M® Hanbury I think, is dead. — and I have not been 
at all Sollicitous to renew the old or to form new Connescions in that Kingdom. 
When you spoke to me formerly, on this subject, I had besides M* Welch, My old 
Neighbour and friend Col® Fairfax in vew to have written to, but he is no more. - 

If the introductory letter to M" Welch can be, in the smallest degree servicable to 
the young Gentleman, I shall feel much pleasure from having afforded it, because I 
think your determination to give him an opportunity of cultivating and improving 
his genius for painting is wise and because he will carry with him my best wishes for 
the accomplishment thereof as well as for a safe and pleasant voyage and a happy 
return to you. 

With very great esteem and regard, 
Mount Vernon I am Y* — 
June 28t — 1788 G° Washington 


Wakelin Welch Esq 
Sir, 

This letter is equally introductory, and recommendatory of M"™ West, Son to the 
Rev? M’ West of Maryland; a very worthy Episcopal Clergaman of my Acquaintance 
— The young Gentleman Having, in early life, displayed a prompt and masterly 
genius for Painting, is sent to England by his father to improve himself in this Art — 
and having at the same time discovered a goodness of disposition and an amiableness 
of manners worthy of notice, I have taken the liberty of bearing this testimoney of 
him and shall feel myself obliged by any civilities you may shew him whilst he resides 
in London. With sentiments of esteem and regard 


IT am Sir — 
Y* Most Obedt and 
Mount Vernon Most Hb?! Sert 
June 28t* 1788 G° Washington 


There is in the possession of the Maryland Historical Society, given to 
it recently by the Gittings family of Baltimore, who are descended from 
the young painter’s sister Margaret (Mrs. John Beale Howard), a sheet 
of old letter paper with three rough pencil sketches by Billy West, and 
written upon this same sheet in his handwriting, the copy or draft of an 
undated letter from him to Sir Lyonel Lyde of London. It seems certain 
that West made these sketches and wrote this note to Lyde soon after his 
arrival in London in the summer of 1788, and that it was the draft of a 
note which accompanied a letter of introduction of West to Lyde from 
some undisclosed mutual American friend. 


Mr. West presents his most respectful Compliments to Sir Lyonel Lyde and will 
do himself the Honour of waiting on him next day. 
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Sir Lyonel Lyde (1724-1791), Baronet, of Ayot, St. Lawrence, Hert- 
fordshire, and of Bedford Square, London, was a very wealthy tobacco 
merchant of London who had been created a baronet, October 13, 1772. 
His father, Lyonel Lyde (1682-1784), mayor of Bristol, had close Virginia 
connections, and several of his immediate family lived in Virginia. The 
mayor's first wife was a Virginia woman, although his second wife, the 
mother of Sir Lyonel, was English. The baronet’s half-brother, Cornelius 
Lyde, lived in Virginia. It seems certain that the Virginia Lydes and the 
Wests had known each other, and the letter of introduction may well have 
been from one of the former. 

Nothing is really known of young West’s stay in London, except that 
after eighteen months of study under Benjamin West, which was inter- 
rupted by an attack of measles, he developed tuberculosis and was obliged 
to return home in the early autumn of 1790. It is to be noted that the 
Reverend Ethan Allen, who knew well the families of West’s two sisters, 
mentions as a fact that John Trumbull was with Benjamin West at the 
same time that the young Baltimorean was. This is of special interest be- 
cause some examples of the latter’s style of painting resemble Trumbull’s. 

After returning to Baltimore in poor health in the early autumn of 1790, 
Allen says of young West, that “his lungs seriously affected .. . [he was} 
unable to pursue his favorite employment.” This is doubtless an error for, 
if true, it would restrict his painting activities in America to the period 
before he went to London at the age of eighteen. It seems quite likely 
that the contemporary newspaper notice of his death, to be presently cited, 
is more correct when it says that on his return, “after a fair prospect of 
the reestablishment of his health, he fell into a dropsy which put an 
immature period to his existence.” It is certain that in the ups and downs 
characteristic of his disease there were periods, perhaps of a year or more, 
when he was well enough to paint, and that it was in the last year or two 
of his life that several of his more mature paintings were done. Certain 
of his paintings show the influence of Benjamin West and of Trumbull. 
His end, which came on August 1, 1795, at the age of twenty-five, was 
doubtless due to tuberculous peritonitis, of which dropsy is a common 
complication. If family tradition is to be relied upon, Billy West was a 
very lovable and attractive character. His portrait by Benjamin West and 
his self portraits depict a handsome and attractive, but rather delicate look- 
ing young man. Washington notes his “goodness of disposition and amiable- 
ness of manners,” and Charles Willson Peale calls him “a young man of 
highly accomplished manners.” 
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The following obituary notice appeared in the Maryland Journal of 
Baltimore for August 5, 1795: 

On Saturday the rst. instant, departed this life, Mr. George William West, son 
of the late Rev. William West, D.D., and on Sunday his remains were deposited in 
the family vault in St. Paul’s Church, and a sermon adapted to the melancholy occa- 
sion, was delivered by the Rev. Mr. Bend. This respectable young gentleman was 
perfecting himself in London, in the noble art of painting, to which he promised to be 
an ornament, when the loss of health obliged him to return to his native country. 
Here, after a fair prospect of the re-establishment of his health, he fell into a dropsy, 
which put an immature period to his existence. In his death his sisters have suffered 
a great and severe loss, and the public have to regret an artist of whom they had 
formed a just and high expectation. 

At the time of George William West’s death both his parents were dead. 
He was survived by two sisters, Margaret (Mrs. John Beale Howard) 
(1772-1839), and Sibyl (Mrs. Francis Holland) (1774-1863), both of 
whom left descendants. He was buried, as were his father and mother, 
in a vault under old St. Paul’s Church. The church of 1795 was on a site 


somewhat to the southeast of the present St. Paul’s. 


THE PAINTINGS 


Of the sixteen paintings by George William West that have been traced 
by the writer, eleven are in the possession of descendants of his two sisters 
or of near cousins, and are definitely attributed by the owners to “Billy 
West”; ten of these eleven are portraits of his near relatives, and one is a 
copy of a small Trumbull panel. The Coale family portraits, four in num- 
ber, form another family group. These are of members of the family of 
Dr. Samuel Stringer Coale, a Baltimore practitioner who was in all likeli- 
hood the ailing painter’s physician. In addition to the fifteen paintings in 
these two family groups, there is also a hitherto unattributed portrait of 
a young girl, who, though not related, was of Billy West’s social set in 
Baltimore. 

It is of interest that no painting bearing West’s signature has been found. 
A few of his paintings are known to have been done before he went to 
England at the age of eighteen, but the remaining more sophisticated and 
larger group were painted in great part after his return in 1790 to Balti 
more. Possibly the copy of the Trumbull panel and the miniatures of him- 
self were done in London. 

All known paintings by West are oils, whatever their size and whether 
on canvas, panel, or paper. With one exception, all are quite small. This 
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exception, the earliest known painting by him, is a canvas, 23” x 20”. Of 
the remaining fifteen, two are small miniature self-portraits of usual minia- 
ture size. Seven are mahogany panels approximately 6” x 5”; there is one 
larger panel 994” x 8 3/16”. Most of the canvases are somewhat larger, 
ranging between 9” x 7” and 15%” x 13”. 

The earliest painting by West of which we have a record is still in exist- 
ence, although in a dilapidated condition. It is a portrait (No. I) of a first 
cousin and boyhood friend, Thomas Cradock Walker, painted when the 
artist was fourteen years old, and the subject a boy of eleven — a surpris- 
ingly good painting for a boy of fourteen. The Ellicott paintings of this 
period, previously referred to, have not been traced. Portraits of members of 
the artist's immediate family, apparently painted a year or two later, but 
before he went to London, show his improvement as a painter. These 
include a canvas of his father, the Reverend William West (No. II), a 
small panel of his mother (No. III), and a small canvas of his sister Sibyl 
as a young girl (No. VII); these were probably painted about the years 
1787-88. Of this same period is doubtless the small panel of his uncle, 
Charles Walker (No. IV). 

The curtain now descends for nearly two years upon the American scene, 
to rise again after young West had come under the influence of Benjamin 
West in London and returned to Baltimore. We then see small portraits 
by him, of which his preceptor could have had no reason to feel ashamed. 
In some of these we find a resemblance to the work of John Trumbull, who 
was in Benjamin West’s studio with young Billy West in the years 1'788- 
1789. This stylistic resemblance in the work of young West to Trumbull 
is seen strikingly in the small panel of General Thomas Mifflin (No. XI) 
by West, now owned by his great-nieces — an admirable copy of the well- 
known panel portrait by Trumbull of General Mifflin; it would readily 
pass as a Trumbull. The Dr. Coale portrait shows this same influence (No. 
XIII). Painted while in London, or more probably soon after his return 
to Baltimore, are two delightful self-portrait miniatures in oil. One of 
these on ivory (No. V), is owned by several times great-nieces. Less fin- 
ished, but quite attractive, is a smaller miniature of himself (No. VI), 
painted on a playing card, now owned by a cousin of the artist. Also 
owned by this same relation is an attractive small canvas portrait of Agnes 
Young (No. X), a first cousin of the painter. There are charming small 
panels of another cousin, Mary Young (No. IX), and of his sister, Sibyl 
West (No. VIII), of this period. One of the best of his paintings is that 
of Dr. Samuel Stringer Coale, a prominent Baltimore physician, which is 
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now owned by the Medical and Chirurgical Faculty of Maryland (No. 
XIII); this shows Trumbull influence. There are also small panel portraits 
of Dr. Coale’s young son, William (No. XV), and of his attractive daugh- 
ter, Nancy (No. XIV), as well as one of a lady of the Coale connection 
— not certainly identified (No. XVI). This last, tentatively called “Mrs. 
John Proud,” is of much interest as it is a beautifully executed painting 
in pastel shades on a medium size panel in the same meticulous technique 
that is to be seen in West’s two small miniatures of himself (Nos. V, VI). 
Attributed by the writer on stylistic grounds alone, is a portrait of Eliza- 
beth Buchanan (Mrs. David Conyngham Stewart) (No. XII) of Baltimore. 

The writer is greatly indebted to Miss Elizabeth C. G. Packard and Mr. 
John Carroll Kirby, technical advisors of The Walters Art Gallery, for the 
following comments on the painting technique of George William West, 
based on the study of certain of his paintings and upon photographs of the 
other examples of his work. 

“Most of West’s portraits are executed with an economy of means and 
a sureness of stroke which can hardly be surpassed. The subject, as well 
as the background, is usually painted thinly in oil, generally on a small 
wood panel. The modelling is indicated by transparent glazes and the 
details of the features by thin sure strokes of the brush. Transparent pig- 
ments are used in the flesh tones which are of a healthy, rosy hue. The 
details of the hair and of the costumes are painted in opaque pigments in 
an impaste technique which is in contrast to the delicacy of the face. 

‘In the majority of the portraits discussed in this paper the head and 
bust only of the subject appear, with the face usually represented in three- 
quarter view. The sketch of Sibyl West (No. VII), deviates from this 
formula by depicting the subject, almost full-length, seated in a landscape. 
The portrait of “Mrs. John Proud’ (No. XVI) differs from the rest 
of the portraits in the detailed treatment of subject and landscape. Painted 
in oil on a wood panel and of the same size as most of the other portraits, 
it has all the quality of a miniature. When it is compared with West’s 
miniatures, however, it seems safe to attribute it to West, who, in this 
instance, must have used a miniature technique on a larger panel. 

“In West’s copy (No. XI) after John Trumbull of General Thomas 
Mifflin there is a lightness of touch which allies him to the 18th Century 
English portrait painters, whose style he studied during his sojourn in 
London.” 
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THOMAS CRADOCK WALKER 
(1773-1860) 
Not Illustrated 


SuBJECT: Dr. Thomas Cradock Walker of Baltimore County, a cousin of the painter, 
was born June 16, 1773 and died May 31, 1860. He was the son of Charles 
Walker (1744-1825) of Baltimore County and his wife Ann Cradock (1755- 
1806) the daughter of the Rev. Thomas Cradock (1718-1770), rector of St. 
Thomas’ Church, Green Spring Valley, Baltimore County, Maryland. Dr. Walker 
married in 1818 his first cousin Katherine Cradock and lived at the Cradock 
home, “Trentham,” Green Spring Valley, his sons changing their name to 
Cradock; his descendants, the owners of this painting, still live at “Trentham.” 
The subject was a first cousin of the painter. 


DATE: c. 1784-1785. 

DESCRIPTION: Canvas 23” x20”. The painting is in too bad condition to be repro- 
duced. It is of a boy, perhaps eleven or twelve years of age, shown half-length 
seated at a table, the head leaning on his left hand, and his body turned slightly to 
the observer’s right. He is reading a book, which is lying on the table before him 
said to be Caesar’s “Gallic Wars.” His hair, hanging over his collar at the back 
is brown; his eyes are dark brown. He wears a white shirt with a narrow black 
ribbon tied about the neck and a dark red coat. His left cheek leans upon the 
back of his left hand with the elbow resting on the table. The right hand is 
inserted in the buttoned-up coat. The table is to the right. The background is 
very dark. 


OwnERSHIP: The owners, the Misses Cradock of “Trentham,” are granddaughters 
of the subject. The painting has always hung at “Trentham.” It passed from 
the subject to his son Thomas (Walker) Cradock and from him to the latter’s 
daughters, the present owners. 


CoMMENT: This is the earliest known example of West’s work, painted according 
to family tradition when young Billy West was about fourteen years old; it is 
a portrait of his first cousin and intimate boyhood friend. It is a highly credit- 
able production for a beginner and there is no reason to doubt this attribution. 
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I]. Rev. WILLIAM WEST 
Photograph courtesy Frick Art Reference Library 
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REV. WILLIAM WEST 
(1737-1791) 


SUBJECT: The. Rev. Wm. West, father of the painter, was born August 17, 1737, 
in Virginia and died March 30, 1791, in Baltimore. Brought up in the estab- 
lished Church, he went, in 1761, to England for ordination by the Bishop of 
London. On his return he first officiated in Fairfax Parish, Virginia, where he 
enjoyed the friendship of Washington, who was one of his parishioners. In 
1762 he came to Maryland, where after holding the rectorship of several parishes 
in various parts of that Province, he was from January, 1779, until his death 
in 1791, rector of Old St. Paul’s Church, Baltimore. He married in 1768, 
Susanna Walker (1738-1787) by whom he had an only son, George William 
West, the painter, and two daughters Margaret West (Mrs. John Beale Howard) 
and Sibyl West (Mrs. Francis Holland). 


DATE: c. 1786-1788 before studying under Benjamin West in England. 


DESCRIPTION: Canvas, 1042” x 8%". The subject is shown half length, seated at 
a table holding open with both hands a book resting on it. The body is turned 
one quarter to the right with head facing the observer. The powdered single 
roll wig covers the ears and hangs over the coat collar behind. His eyes are brown. 
He wears a brown black clerical gown with white collar and clerical bands. The 
chair back visible at the left is covered with a greenish material studded with 
brass-headed nails. The table has a red cover. The background at the upper 
left is a red curtain; at the right the background is dark brown. 


OwnERSHIP: The present owner’s wife, Mrs. Peter Ps Blanchard (Margaret Lind- 
say), was a great-great-granddaughter of the subject. This painting passed from 
the subject to his daughter Margaret West (Mrs. John Beale Howard); to her 
daughter Juliana West Howard (Mrs. David Sterett Gittings); to her daughter 
Charlotte E. Gittings (Mrs. James E. Lindsay); to her daughter Margaret Lindsay 
(Mrs. Peter P. Blanchard); to her husband the present owner. 


CoMMENT: This was probably painted not long before West went to London in 
1788 and at about the time he painted his mother (No. HI) who died in 1787. 
It shows a great advance over the immature painting of his young cousin Thomas 
Cradock Walker, done c. 1784-1785. 
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III. Mrs. WILLIAM WEST 


Photograph courtesy Frick Art Reference Library 
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MRS. WILLIAM WEST 
(Susanna Walker) 


(1738-1787) 


SUBJECT: Susanna Walker, the mother of the painter, believed to be the subject 
of this painting, was the daughter of Dr. James Walker (1705-1759) a Scotch 
physician, who settled near Elkridge Landing, Anne Arundel County, Maryland 
and became a successful iron manufacturer, by his wife Susanna Gardiner (1713- 
1790) of Anne Arundel County. The subject, Susanna Walker, born February 
6, 1738, one of Dr. Walker’s ten children, married in 1768 the Rev. Wm. West 
(No. II) at that time rector of a neighboring parish and later of Old St. Paul’s, 
Baltimore. By him she had three children; George William West, the painter 
(Nos. V, VI) and two daughters, Margaret West (Mrs. John Beale Howard, 
1772-1839) and Sibyl West (Mrs. Francis Holland, 1774-1863, Nos. VII, VIII). 
She died July 13, 1787. 


DaTE: c. 1786-1787 before the painter went to London to study under Benjamin 
West. 


DESCRIPTION: Oil on mahogany panel 6” x 5”. Bust with body turned half to right 
and head one quarter to right. Dark brown eyes with luxuriant fluffy white 
(or powdered) hair and rosy complexion. She wears a pale green dress with a 
white fichu. The background at the left is very dark brown; at the right there 
is a gray stone column. 


OwNERSHIP: The painting is owned by the estate of Mrs. Henry Wyekoff Wig- 
gins, of Baltimore, who recently died at an advanced age, and was a great-great- 
niece of Mrs. William West. She identified the subject as Mrs. William West. 
While there is no question about her attribution of it to Billy West, there is 
some doubt as to her identification of the subject, although all the family agree 
that it is certainly a member of the West family. Some believe it is the portrait 
of Mrs. Charles Walker (Ann Cradock), wife of the subject of No. IV, the 


painter’s aunt by marriage; this is quite possible. 


CoMMENT: This small panel, if of Mrs. William West and from life, was painted 
a year or two before the painter went to London to study, as his mother died 
just a year before he sailed. It is of course, just possible that it was painted from 
recollection after her death. 
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IV. CHARLES WALKER 
Photograph courtesy Frick Art Reference Library 
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CHARLES WALKER 
(1'744°1825) 


SUBJECT: Charles Walker, who was the painter's uncle, was born November 9, 1744, 
and died November 15, 1825. He was the son of Dr. James Walker (1705-1759), 
and his wife Susanna Gardiner. Dr. Walker was a Scotch physician who settled 
about 1730 near Elkridge Landing, Anne Arundel County, Maryland and became 
a successful iron manufacturer. The subject, Charles Walker, one of Dr. James 
Walker's ten children was a brother of the painter’s mother, Susanna Walker. 
He married in 1772 Ann Cradock (1755-1806) only daughter of the Rev. Thomas 
Cradock (1718-1770), rector of St. Thomas’ Church, Green Spring Valley, 
Baltimore County. Charles Walker lived at “Harrison’s Meadows” near Owings 
Mills, and later at “Woodburne” in Worthington Valley, Baltimore County. 
Of his thirteen children, only one, Thomas Cradock Walker of “Trentham” 
(No. X), reached maturity; the latter’s sons, Thomas and John, changed their 
name from Walker to Cradock. 


sO 


DaTE: cc. 1786-1788, doubtless painted before the painter went to London in 1788. 


DESCRIPTION: Oil on mahogany panel 6!14”%x 51%”. Bust with head turned to the 
right. The subject has brown eyes and dark brown hair tied at the back. He 
wears a brown coat and waistcoat and white stock and jabot. Light gray-green 
background. 


OwNERSHIP: This painting was passed from the subject Charles Walker (1744- 
1825) to his daughter Frances Walker (Mrs. George Brewster); to her daugh- 
ter Angelina Brewster (Mrs. Henry Wyekoff Wiggins) the late owner. It is 
believed to be now owned by her son Mr. Henry Wiggins of Montclair, New 


Jersey. 


COMMENT: The subject was identified in 1942 by the late owner Mrs. Henry 
Wyekoff Wiggins, then very old, feeble and forgetful, as the portrait of James 
Walker. Her cousin Miss Katherine Cradock, well versed in family tradition, 
definitely identifies the subject, however, as Charles Walker (1744-1825), a 
brother of James, from whom both Mrs. Wiggins and Miss Cradock are de- 
scended. Both agree that the painting is by their “cousin Billy West.” Sty- 
listically it is typical of West’s pre-London work. 
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V. GEORGE WILLIAM WEST 
Self-Portrait 
Photograph courtesy Frick Art Reference Library 
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GEORGE WILLIAM WEST 
(1770-1795) 


SuBJECT: George William West, the painter, who was born January 22, 1770, in 
St. Mary’s County, Maryland and died in Baltimore August 1, 1795, at the age 
of twenty-five, is here depicted in a self-miniature in oil on ivory. 


DATE: c. 1789-1795. This quite delightful miniature in oil on ivory was obviously 
executed after the painter had studied under Benjamin West, but whether 
painted in London or after his return to Baltimore is open to question. 


DESCRIPTION: Oil on ivory 212” x 134”. It depicts quite a handsome and intelligent 
looking young man with head facing the observer and shoulders turned to the 
right. Eyes brown, complexion rosy, powdered hair. He wears a dark green 
coat with brass buttons and a white collar and jabot. Background blue green. 
It is in a gold frame with gold beaded edge. 


OwneERSHIP: This miniature has passed thus by descent from Margaret West, 
sister of the subject and of its painter, to her great-granddaughters, the Misses 
Rumsey. From the subject to his sister Margaret West (Mrs. John Beale How- 
ard); to her daughter Caroline Blanche Howard (Mrs. Charles Henry Rumsey) ; 
to her son John Beale Howard Rumsey; to his daughters the Misses Rumsey, the 


present Owners. 


CoMMENT: This miniature is one of George William West’s most sophisticated and 
well-executed paintings. It bears some resemblance to the style of John Trumbull, 
Billy West’s fellow student under Benjamin West. It is better painted than the 
small oil on paper self-miniature next described. 
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VI. GEORGE WILLIAM WEST 
Self-Portrait 
Photograph courtesy Frick Art Reference Library 
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GEORGE WILLIAM WEST 
(1'7'70°1'795) 


SUBJECT: George William West, the painter, who was born January 22, 1770, in 
St. Mary’s County, Maryland and died in Baltimore August 1, 1795, at the age 
of 25, is here depicted in a self-miniature in oil, smaller than the preceding. 


DATE: c. 1789-1795. This was, of course, painted after Billy West had become a stu- 
dent of Benjamin West. It looks like a less mature work than the oil on ivory 
miniature last described (No. V), and therefore is possibly earlier; but it may 
be a study for the former. 


DESCRIPTION: Oil on a playing card (Queen of Spades) 2”%x 114” oval. A boyish 
looking subject with head facing the observer and shoulders turned slightly to 
the right. Eyes brown, complexion pale, and powdered hair. He wears a gray 
coat with two brass buttons and a white stock and tie. Background dark, greenish 
gray. This miniature is framed back to back with a miniature by Morel of 
George William West's brother-in-law Francis Utie Holland. 


OwNeERSHIP: This self-miniature has passed thus by descent through Sibyl West, 
sister of the subject and its painter, to her cousin Mrs. Thomas White Hall 
(Caroline Howard); to her son William Hall; from him to his daughter Caroline 
Hall (Mrs. J. Wallace Broumel) the recent owner. 


COMMENT: This is not as well finished as the attractive self-miniature in oil last 
described (No. V). The owner’s attribution to Billy West is unquestionable. 
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SIBYL WEST 
(Mrs. Francis Utie Holland) 
(17741863) 


SuBJECT: Sibyl West, the younger sister of the painter, was the daughter of the 
Rev. William West (1737-1791) (No. ID), rector of old St. Paul’s Church, 
Baltimore, and of other Maryland and Virginia parishes, by his wife, Susanna 
Walker (1738-1787) (No. III). She was born August 4, 1774, and died Novem- 
ber 16, 1863. She married May 25, 1797, Francis Utie Holland of Harford 
County, a gentleman planter, and had by him two sons: George William West 
Holland (named after her brother, the painter) and Francis Augustus Holland. 


DATE: c. 1789-1795, after the painter’s return from London. 

DESCRIPTION: Canvas 14” x 10’. This is a seated figure, shown three-quarters length 
of a young girl facing front and holding a partially closed book in both hands. 
She has light brown eyes and brown hair and a rosy complexion. She wears a 
rather high waisted light greenish-gray dress with tight sleeves and a blue ribbon 
about the waist. A brown covered book lies on her lap. There is an overhanging 
tree in the near background and a weeping willow in the farther background. 
The gray sky at the back shows rosy white clouds to the right. 


OwNERSHIP: The subject, Sibyl West, is said to have become estranged from her 
husband Francis Utie Holland and to have spent the last twenty-five years of 
her life at the home of Mrs. Edward Aquilla Howard (Agnes Young) (No. X) 
the great-grandmother of Dr. William S. Hall, the owner of this painting. This 
Edward Aquilla Howard was the brother of John Beale Howard, the husband of 
Margaret West, Sibyl’s sister. The painting passed from the subject to her 
cousin Mrs. Edward Aquilla Howard; to her son Thomas White Howard; to his 
son Edward Hall; to his son Dr. William S. Hall, the present owner. 


CoMMENT: This is an attractive and well executed small portrait. There is no 


reason to question the owner’s attribution of it to Billy West; it is stylistically 
characteristic of him. 
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SIBYL WEST 
(Mrs. Francis Utie Holland) 


(1774-1863) 
Not Illustrated 


SUBJECT: The biography of Sibyl West the subject of this painting and the sister of 
its painter appears under No. VII. 


DATE: cc. 1789-1795, obviously painted after George William West returned in 
1789 from his studies in London under Benjamin West. 


DescriPTION: Oil on a mahogany panel, oval c. 512” x 45%”. A painting of an 
attractive looking young girl. It has been too badly blistered and otherwise dam- 


aged by fire to be reproduced. 


OwNnERSHIP: This painting of Sibyl West, the painter’s sister, doubtless belonged to 
her close connection, contemporary, and neighbor Mary Young (Mrs. Abraham 
Van Bibber) (No. IX); and descended from the latter to her great-granddaughters 
the Misses Fleury. 


CoMMENT: This badly damaged small panel is a companion portrait of that of Mary 
Young (Mrs. Abraham Van Bibber) (No. IX). It is very well painted. 








IX. Mary YOUNG 


(Mrs. Abraham Van Bibber: First Marriage) 
(Mrs. James M. Cresap: Second Marriage) 
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IX 


MARY YOUNG 
(Mrs. Abraham Van Bibber — ist marriage) 
(Mrs. James M. Cresap — 2nd marriage) 


(c. 1771-1846) 


SUBJECT: Mary Young of Baltimore and Allegany counties, Maryland. She was 
born about 1771. She was the daughter of Samuel Young (died 1782), a planter 
and lawyer, of “Young’s Escape,” Baltimore County, Md., and his wife Rebecca 
Young, the daughter of Colonel William Young (died 1772) and the widow of 
Robert Stokes. Mary Young married first in 1796 Dr. Abraham Van Bibber, 
(1741-1805) of “Paradise,” lying on Stony Run in what is now Roland Park, 
Baltimore City. She married second in 1810, James M. Cresap (1773-1823) of 
Oldtown, Allegany County, Maryland. She left issue, one child, Luther Martin 
Cresap, born 1812. She died in 1846. The subject’s sister, Clare, married Paul 
Aimée Fleury, from whom the owners of this painting are descended. The sub- 
ject of the painting is thus connected with George William West, the painter; 
Mary Young’s mother, Rebecca Young, was the sister of William Young, Jr., 
who married the painter’s aunt, Agnes Walker. 


DaTE: c. 1789-1795, obviously painted after the painter returned to Baltimore from 
his studies under Benjamin West in London. 

DESCRIPTION: Oil on a mahogany panel, painted oval, c. 51%” x 456”. The subject, 
an attractive looking girl is shown nearly to the waist with head and body 
turned to the left of the observer. She has wavy loose hair with a lock over her 
right shoulder. She wears a low neck dress. 


OwNeERSHIP: From the subject Mary Young to her sister Clara Young (Mrs. Paul 
Aimée Fleury) of “Woodbine,” Upper Falls, Maryland; to her son Benjamin 
Augustine Fleury; to his daughters the Misses Fleury, the present owners. 


CoMMENT: This is the companion portrait of the small panel of Sibyl West, the 
painter's sister (No. VIII) also owned by the Misses Fleury, which has been too 
badly damaged to be reproduced. Both were doubtless painted at the same time. 
Apart from the owners’ definite attribution to Billy West, the painting is stylis- 
tically typical of him. 








X. AGNES YOUNG 
(Mrs. John Young Day: First Marriage) 
(Mrs. Edward Aquilla Howard: Second Marriage) 
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AGNES YOUNG 
(Mrs. John Young Day — rst marriage) 
(Mrs. Edward Aquilla Howard — 2nd marriage) 


(1774-1845) 


SuBJECT: Agnes Young of Baltimore County, Maryland, a first cousin of the painter. 
She was the daughter of William Young (1739-1788) of Calvert and Baltimore 
counties, a wealthy country gentleman and land owner, by his first wife Agnes 
Walker (1746-1783) the painter’s aunt; she was, therefore, the painter's first 
cousin. Agnes Young married first in 1793, John Young Day (c. 1773-1805) of 
“Taylor's Mount” on the Gunpowder River, and second c. 1806 Col. Edward 
Aquilla Howard (1775-1854) of “Walnut Hill” Upper Falls in the same 
neighborhood. A daughter by her second marriage, Caroline Howard (Mrs. 
Thomas White Hall) was the grandmother of Mrs. J. Wallace Broumel, the 
recent owner of this painting. The subject of numbers VII, VIII, Mrs. Francis 
Utie Holland (Sibyl West), the painter’s younger sister, spent the last twenty- 
five years of her life in the home of her cousin Mrs. Edward Aquilla Howard. 


DATE: c. 1789-1795, obviously after Geo. Wm. West returned from his studies 
under Benjamin West in London. 


DESCRIPTION: Canvas oval 13” x11”. The subject, an attractive young girl, is shown 
to the shoulders. The head is turned well to the left. Her loose powdered hair 
is piled high on her head, the eyes are a reddish brown. She wears a dark gray 
dress with a white fichu. 


OwneERSHIP: The painting has thus passed by direct descent from the subject to her 
great-granddaughter Mrs. J. Wallace Broumel of Bel Air, Maryland. From the 
subject Agnes Young (Mrs. Edward Aquilla Howard) to her daughter Caroline 
Howard (Mrs. Thomas White Hall); to her son William Hall, to his daughter 
Caroline Hall (Mrs. J. Wallace Broumel), the recent owner. 


CoMMENT: This is a very attractive example of West’s painting. It is attributed 
by the owner without qualification as by Billy West, and the writer fully agrees 
with this attribution. 











XI. GENERAL THOMAS MIFFLIN 
Copy after John Trumbull 
Photograph courtesy Frick Art Reference Library 
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GENERAL THOMAS MIFFLIN 


(17441800) 


SuBJECT: General Thomas Mifflin of Pennsylvania, a distinguished Revolutionary 
statesman and soldier, was a member of the Pennsylvania Provincial Assembly 
and of the Continental Congress. He became an aide-de-camp of Washington, 
Quartermaster General and member of the Board of War; he was present at 
the battles of Trenton and Princeton. He was Governor of Pennsylvania, 1790- 
1799. This is of course not a life portrait of Mifflin, but is doubtless a copy 
(enlarged) of the life portrait by John Trumbull of him now owned by Mr. 
Ernest Lee Parker. 


DaTE: Probably, 1789, when George William West and John Trumbull were both 
in Benjamin West’s studio in London. 

DESCRIPTION: Oil on mahogany panel, 6144”%x 5”. The subject is shown turned 
slightly to the right. Brown eyes and white hair. Dark blue coat, buff waistcoat, 
white stock and shirt frill. The background is light blue. 


OwNERSHIP: From the painter George William West to his sister Margaret West 
(Mrs. John Beale Howard); to her daughter Caroline Blanche Howard (Mrs. 
Charles Henry Rumsey); to her son John Beale Howard Rumsey; to his daugh- 
ters the Misses Rumsey of Upper Falls, Baltimore County, Maryland, the present 

owners. The owners, however, have assumed that this is a life portrait of General 


Mifflin by West. 


CoMMENT: The measurements of the original Trumbull painting have not been 
obtained, but from a photograph it appears to be smaller than this West copy. 








XII. ELtzABETH BUCHANAN 
(Mrs. David Conyngham Stewart) 
Photograph courtesy Frick Art Reference Library 
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ELIZABETH BUCHANAN 
(Mrs. David Conyngham Stewart) 


(1771-1824) 


SUBJECT: Elizabeth Buchanan was the daughter of Andrew Buchanan (1732-1785), 
a wealthy Baltimore merchant and owner of “Auchentoroly” now Druid Hill 
Park, Baltimore, and his wife Susanna Lawson (1743-1790). She married in 
1803, as his second wife, David Conyngham Stewart, a prominent Baltimore 
merchant. One of her children, Susan Isabella Stewart, married John Philpot 
of “Stamford,” Worthington Valley, Baltimore County, by whom she left issue, 
and through whom this painting came. 


DATE: cc. 1789-1795, obviously after the painter’s return from his studies in London 
under Benjamin West. 

DESCRIPTION: Oil on mahogany panel, 9”x 7”. This is quite a charming panel 
painting of an attractive looking girl, dressed in the costume of about 1790. 
The loose wavy brown hair is piled rather high on the head with locks hanging 
over both shoulders; the eyes are blue and the complexion rosy. She wears a white 
dress with blue sash and a large pink rose. The background is very dark. 


OwneERSHIP: This painting passed down through the descendants of the subject’s 
daughter Mrs. John Philpot (Susanna Isabella Stewart) until it was presented 
about 1930 by Elizabeth Philpot of “Stamford” to her cousin the late Blanchard 
Randall, whose daughter now owns it. Mr. Randall was a descendant of John 
Philpot’s sister, Mrs. John Blanchard (Elizabeth Philpot). The subject, Elizabeth 
Buchanan, who was obviously painted a decade or more before her marriage in 
1803, was of the same social group as the Wests and was a parishioner of the 


Rev. Wm. West of St. Paul’s, Baltimore. 


CoMMENT: This is one of the few portraits of the group which is not definitely 
attributed by its owner to Billy West; she has no tradition as to who was its 
painter. It came to her father from a distant relative. As shown above, how- 
ever, the subject was of the same age as the painter, a neighbor of, and closely 
associated with, the West family. The writer feels that stylistically it more 
closely resembles West's work, especially the portrait of Agnes Young, than it 
does any other Baltimore painter of its period, and that it is by him. 














XIII. Dr. SAMUEL STRINGER COALE 
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XII 
DR. SAMUEL STRINGER COALE 


(1754-1798) 


SUBJECT: Dr. Samuel Stringer Coale, a prominent Baltimore physician, was born 
in Maryland, March 9, 1754, and died at “Morven” September 19, 1798. He 
was the son of William Coale, a gentleman planter of Anne Arundel County, 
Md., and his wife, Anne Stringer. He married, April 19, 1775, Anne Hopkinson 
(1745-1817) of Philadelphia. Medical annals of Maryland show that he was a 
prominent practicing physician of Baltimore and interested in medical education. 
In addition to his home in Baltimore, he owned an estate, “Morven,” on Elk- 
ridge, Anne Arundel County. It is quite probable that he was young West’s 
physician; it is interesting that both died of pulmonary tuberculosis. Dr. Coale 
was a churchwarden and vestryman of St. Paul’s Parish, of which the painter’s 
father. was rector. Painter and physician were both of the same social group. 
As a clergyman’s son, Billy West would not have been charged for professional 
medical services; might not this and other Coale portraits have been given in 
lieu of a medical fee by a grateful patient? 


DATE: c. 1790-1795, probably nearer the latter date, but certainly after the painter 
had returned from his studies in London under Benjamin West, as this is tech- 
nically one of his best paintings. 

DESCRIPTION: Canvas, 151%”x13”. It is a bust portrait of a handsome man of 
perhaps forty, with head turned slightly to the left. Light blue-grey eyes; loose 
light brown hair curling over ears; good complexion. He wears a very dark 
brown coat and a white neckcloth tied in a bow. The general tone of the back- 
ground is a mottled dark blue and grey cloud effect, becoming lighter over the 
shoulders. 


OwneERSHIP: This painting passed from the subject to his wife; from her to her son, 
Edward Johnson Coale; from him to his son, Edward Buchanan Coale; from him 
to his daughter, Mrs. Francis T. Redwood (Mary Buchanan Coale), who pre- 
sented it to the Medical and Chirurgical Faculty of Maryland as a portrait of her 
great-grandfather, Dr. Samuel Stringer Coale by West. 


CoMMENT: This is one of George William West’s outstanding portraits, and pre- 
sents all the characteristics of his best work. It is one of those which shows the 
influence of John Trumbull. It is inscribed on the back of the canvas by the 
former owner Mrs. Redwood: “Painted by West of Baltimore,” an attribution 
unquestionably handed down in an old family record or by tradition; this can 
only mean George William West. 
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ANNA MARIA COALE 
(1778-1813) 


SuBjECT: Anna Maria Coale, usually called Nancy Coale, was the daughter of Dr. 
Samuel Stringer Coale (1754-1798) (No. XIII), the subject of the preceding 
portrait. She was born September 9, 1778, spent her life in Baltimore, and never 
married. She died January 3, 1813. It seems likely that her father, a well-known 
Baltimore doctor, was the attending physician of George William West, the 
painter of this portrait. 


DATE: cc. 1794°1795; judging from the apparent age of the subject, who looks about 
fifteen or sixteen years old, this portrait must have been painted during the last 
year or two of the artist’s life. 


DEscRIPTION: Oil on mahogany panel, 55%” x 434”. This bust painting shows the 
subject, a charming looking young girl, smiling slightly; she is seen in three- 
quarters view, with head turned slightly to the right. She has light brown eyes 
and reddish-brown hair, rosy complexion. She wears a white dress open at the 
neck. The background is very dark. 


OwnERSHIP: This painting, together with that of her father (No. XIII), younger 
brother (No. XV), and another member of the Coale family connection, a 
young woman not certainly identified (No. XVI), passed down from the sub- 
ject to her mother, Mrs. Samuel Stringer Coale; from her to her son, Edward 
Johnson Coale; from him to his daughter, Mrs. Francis T. Redwood (Mary 
Buchanan Coale), who presented it to the Maryland Historical Society, where it 
forms part of the Redwood Collection. 


CoMMENT: This small panel is a delightful little portrait in West's best style. The 
former owner, Mrs. Redwood, did not know by whom it was painted. It is 
typical of West’s work. Together with the three other Coale family paintings, 
(Nos. XIII, XV, and XVI), it shows varying phases of West’s work. 
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WILLIAM COALE 
(1780-1805 ) 


SuBJECT: William Coale, a Baltimore boy, was born here, July 17, 1780, and died 
of yellow fever, September 3, 1805, at Pointe a Pitre, Guadaloupe, West Indies, 
where he had doubtless gone on business. He was the son of Dr. Samuel Stringer 
Coale (1754-1798), a prominent Baltimore physician, the subject of No. XIII, 
and his wife, Anne Hopkinson (1745-1817) of Philadelphia, sister of Francis 
Hopkinson, Signer of the Declaration of Independence. The subject did not 
marry. 


DATE: c. 1794-1795; as the subject was born in 1780, and looks in his early teens, 
it must have been painted in the last year or two of the painter’s life. 


DESCRIPTION: Mahogany panel, oil, 554” x 434”. The subject, a boy of about thir- 
teen or fourteen, is shown nearly to the waist. Long brown hair hanging over 
shoulders, blue-grey eyes, good complexion. He wears a white jabot and stock, 
and light grey waistcoat, all with greenish shading; green coat with green buttons. 
Dark background becoming lighter at right center. 


OwneERSHIP: This painting passed from the subject to his mother, Mrs. Samuel 
Stringer Coale; from her to her son, Edward Johnson Coale; from him to his 
younger son, William Edward Coale of Boston; from him to his son, George 
Oliver George Coale of Boston; from him to his daughter, Miriam Coale (Mrs. 
Richard Ingles) of South Euclid, Ohio, the present owner. 


CoMMENT: This small panel, a companion portrait of that of the subject's sister, 


Anna Maria Coale (No. XIV), is in West’s characteristic manner, and was 
doubtless painted at the same time. 


45 














) 


‘Mrs. JOHN PRoub” ( 


XVI 


46 











XVI 





JOHN PROUD (?) 


(Laurana... ) 


SUBJECT: Although entered here as “Mrs. John Proud,” the identity of the subject 
of this very attractive little panel is most uncertain; it is one of the group of the 
four Coale family portraits by West, once in the Redwood Collection, of which 
three are now in the Maryland Historical Society, where it is listed under this 
name in the catalogue of portraits owned by this Society. Little is known of 
Mrs. Proud except that she and her husband are said to have been Quakers, and 
that she came from New Bedford, Massachusetts, to Baltimore; it is known that 
two of her sons married daughters of Dr. Samuel Stringer Coale, whose portrait 
and those of two of his children by West have already been described (see Nos. 
XIII, XIV, XV). But Mrs. Proud’s dates bring this identification of the paint- 
ing into question as the subject does not seem to be as old, nearly forty, as her 
dates suggest. It seems possible that the subject may really be Mrs. Samuel 
Stringer Coale. 

DaTE: Certainly after West's return from London; probably a year or two before 

his death in 1795, when the other Coale portraits were painted. 


DEsCRIPTION: Oil on mahogany panel, 934” x 8 3/16”. This is painted as a feigned 


oval on a rectangular panel. The subject is 


are pastel in tone. She has pale blue eyes, 


She wears a thin white high-waisted dress, 


seen half-length, seated. The colors 
light brown hair, and rosy cheeks. 
open at the throat, trimmed across 


the shoulders andi bosom with a band of white ruffling. An apricot-colored shawl 
is shown falling from the shoulders. She wears a decorative white cap with ruffles 
around the face. There is a landscape background with trees, with a brook at 
the right, and there are dark grey clouds showing patches of blue sky. A nar- 
row taupe-painted band forms the feigned oval. The spandrels outside this band 
are very dark. 


OwnERSHIP: This painting passed with other West portraits from Dr. and Mrs. 
Samuel Stringer Coale to their son, Edward Johnson Coale; from him to his son, 
Edward Buchanan Coale: from him to his daughter, Mrs. Francis T. Redwood; 
from her to the Maryland Historical Society. 

technique, is unlike 

same technique as are his 

subject and the landscape 


CoMMENT: This beautiful panel, painted in miniature any 
other of West’s paintings of similar size, but is in the 
two small self-portrait miniatures (Nos. V, VI). The 
background have been painted in miniature detail. The technique of this paint- 


ing has been previously discussed (page 15). 
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